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Creative Arts - DAN - 2307

UGRD Course - REVISE existing Core Course <or> Revise existing non-core course to ADD

Ge_n_eral In_fo'rmation'

Please use this form to:

+ REVISE a course that is already on the Core course list.

= ADD to the Core course list an existing permanent course that is not

already on the Core course list

Step One: Turn on Help Text.

Please click on the icon of the 'i' within a blue circle to 'Show Help Text'. It is located at

the top-right of this pane within the proposal form.

Course Ownership

Department* gchool of Theatre & Dance

Does the

department

chosen use a %' No
Department
Curriculum
Committee?*

Yes

Does the college

of the department

chosen usea * Ng
Coliege
Curriculum
Committee?*

- Yes

Will the course be
cross-listed with
another area?* * ' No

~ Yes

Implementation

Acaden_ﬂc Yeal: to «. 2015
begin offering
course:* . 2016

F 2017

lof11

If "Yes™, please
enter the cross-
listed course
information
(Prefix Code
Title)
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Term(s) Course 57 : : ; ki
will be TYPICALLY Fall (including all sessions within term)
Offered:* ¥ Spring (including Winter Minj all sessions within term

" Summer (including Summer Mini and all sessions within term)

Justification for changing course

Justification(s) 2, Other (use field below)
for Adding

Course*

Justification To meet core curriculum requiraments.
"Other" if selected

above: WID course being added for Creative Arts component.

I . inf tion f - isting C

You may IMPORT the existing catalog information by doing the following:

» Select the blue downward-sweeping arrow located at the top-left of this
form to search for automatically import this information into the
proposal fields below

« When a pop-up window opens, select the appropriate undergraduate
catalog from which to import information.

« Select the drop-down "Filter by field" menu to select the Prefix (you
know this as Rubric) and enter the existing course prefix into the field
that appears.

« Repeat the process to add another field filter and select the Code (you
know this as the Course Number) fieid and enter the existing course
number into the field that appears.

« After fields are selected and populated, click the "Search Available
Curriculum" option. The search result{s} will appear at the bottom of the
same window.

» Click the appropriate course £o select.

» The next view will be to choose the data you want to import into the
proposal. Please select all available fields (default selection is all).

 Finally, click "Import This Item" to enter the existing course data of the
academic catalog into your proposal. The pop-up window will
automatically close and return you to your proposal.

Please note that not all data, such as CIP code, Grade Options, Short Course Title)
that has been previously provided when developing a course has historically been
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stored in the academic catalog. Moving forward this data will be stored and will load
into your proposal when importing data from the catalog. Thank you for your
patience as we bujld a better system for you.

Once you import the existing catalog data, do NOT make changes to the existing
information yet.

Please complete the remaining empty required fields and launch your proposal. You
will be the first step (next step) in the approval process. At that time you will make
changes to the existing information imported from the catalog and the system will

track all changes proposed (by all approvers) so that changes can be easily seen by
variation of font color.

Instructional DAN Course Number¥* 2307
Area/Course

Prefix*

Long Course Title* Aesthetics of Movement

Short Course Title Aesthetics of Movement

Instruction T n udent Contact Hours

Instruction Type* | acture ONLY

Contact Hours

Student Contact Hours are determined by a number of factors, including instruction type,
and are used to determine the accuracy of credit hours earned by accrediting agencies
and THECB. Please contact your college resource for assistance with this information.

Student Contact Hours must match the instruction type.
Eg: If Lecture ONLY, then Student Contact Hours for Lab must be zero.
Eg: If Lab ONLY, then Student Contact Hours for Lecture must be zero.

Lecture* 3 Lab* 0

Grade Options

Grade Option* | atiar (A, B, C...)

. R bili

Can this course be
repeated for
credit?¥*

“Yes ¥ No

If Yes, how often
and/for under
what conditions
may the course be
repeated?
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CIP Code

The CIP Code is used by the university and the THECB to determine funding allocated to
the course, which means that selecting the most helpful valid code may have an effect on
Your course.

If assistance is needed with code selection, please contact your college resource.

CIP Code Directory: hitp:/ /www.txhighereddata.org/Interactive /CIP/

CIP Code must use this format:
#it HHHHE SR #E
digit digit period digit digit digit digit period digit digit space digit digit

CIP Code* 50.0301.0003

cataloq [ -

Prerequisite(s):*

Corequisite(s)

Course
Description*

4of1l 5/12/2015 12:57 P}
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Developing a critical appreciation and awareness of the aesthetic aspects of
form and motien in dance, other art forms, and human experience.

Course Notes

Authorized Degree Program

If this proposal is a change to an existing course (Core or non-Core)}, there may be
impacts for other courses (ex: using this course as a prerequisite) or programs
(incorporating the course into the degree plan, whether required or as an option)
that have some dependency on this course,

If this is a change to an existing course, before continuing with this proposal please
do the following:

» Navigate to the Reports tab at the top of the window.

» Locate and select "Impact Report"

+ Enter the course prefix (you know this as the Rubric) and code (you
know this as the Course Number)} into the appropriate fields. EX: ACCT
1301

» Select the external system (catalog) to search for course dependencies.

* When the report is complete there will be a pop-up window with your
results. Copy and Paste those results into the field below.

» For courses that may be used in both the Undergraduate and Graduate
catalogs, please paste the results from both searches.

Please note: Text is automatically saved as you enter information. When navigating
away from this page, you do not need to press a "save" button (as none exists).
When you return to this proposal, you will be able to resume where you left off.

Impact Report *

50f1l 5/12/2015 12:57 Ph
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Programs

IX(b). Component Area Option {b): Writing in the Disciplines

Core Curriculum Information

For additional guidance when developing course curriculum that will also meet the Core
Curriculum requirements, please refer to the Undergraduate Committee website for Core
Curriculum:

Therein you will find a chart for the required and optional competencies based on the
Core Component Area {Core Category) selected.

Component Area Creative Arts
for which the

course is being
proposed (select
one)*

List the student . . . . .
[earning outcomes Students will develop an awareness of the historical, sociological, cultural, and

for the course* aesthetic content of western theatrical dance forms through assigned readings,
writing, lecture, activity, and the viewing of
dance. Students will demonstrate the elements of dance physically in activity
class and apply their knowledge to speaking and writing about dance.
Students will compare and contrast two world dance forms in a 2 page paper.
Students will perform basic movement vocabulary in aclivity classes.
Students witl critique a ballet and modem dance performance in writing using
the 4-part Feldman Model. Students will compose and perform choreagraphy in
small groups

Competency areas communication Skills
addressed by the
course® cCritical Thinking
Social Responsibility

Teamwork

Because we will be assessing student learning ocutcomes across multiple core courses,
assessments assigned in your course must include assessments of the core competencies,
For each competency selected above, indicated the specific course assignment(s) which,
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when completed by students, will provide evidence of the competency.

Provide (upload as attachment) detailed information, such as copies of the paper or
project assignment, copies of individual test items, etc. A single assignment may be used
to provide data for multiple competencies.

How to upload/attach a document:

» Select the ‘Files' icon at the center of this proposal screen. (Appears as a
blue-outlined page with a green + symbol)

In the ‘Upload File' screen, 'Browse' to your computer and select the course
syilabus.

When syllabus file is selected, press 'Open’ to return to the 'Upload File'
sScreermn.

Press the 'Upload’ button to complete the process of adding your syllabus file
to the proposal.

s Proceed with remaining steps.

Critical Thinking,

if applicable Students will attend two dance performances and write a 3-4 page written

critique on a baliet and modern dance performance using the 4-part Feldman
Model (describe, analyze, interpret, and evaluate).

Note: Students attend a performance by Houston Ballet and a selected
professional modern dance company.

Commu;xkc“alts:oir; In the same 3-4 page critique paper/, students will demonstrate the rhe ability to
'y

applicable communicate effectively.
Students will choreograph and perform an original dance with a theme in groups
of four applying knowledge of form and content.

Empirical &
Quantitative
Skills, if
applicable

7ofll 5/12/2015 12:57 Ph
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Teamwork, if Students will choreograph and perform an original dance with a theme in groups

applicable
of four exercising their, ability to collaborate effectively. A video of the
collaboration will be uploaded. Students wiif work with partners and in groups
within the dance technique class.
Social

2o Students will develop an understanding of the role of arf in society and why
Responsibility, if
applicable people view art differently through reading assignments, discussion, and written
critiques. In the same 3-4 page paper students will consider issues of social
responsibility.

Personal
Responsibility, if
applicable

Svyllabus

8of 11 5/12/2015 12:57 P\
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Syllabus* % gy yabus Attached

Will the syllabus
vary across
multiple section of
the course?*

Yes ¥ No

If yes, list the
assignments that
will be constant
across sections

Important information regarding Core course effectiveness evaluation:

Inclusion in the core is contingent upon the course heing offered and taught at least once
every other academic year. Courses will be reviewed for renewal every 5 years.

The department understands that instructors will be expected to provide student work
and to participate in university-wide assessments of student work. This could include, but
may not be limited to, designing instruments such as rubrics, and scoring work by
students in this or other courses. In addition, instructors of core courses may be asked to
include brief assessment activities in their course.

Additional I'nfofmatio'n'R-egarding This Propos'aln

Comments:

Proposal Completed?

Scroll back to the top of this pane and click to right-directional triangle" " located at
the top-left of this pane to LAUNCH your proposal.

If any required fields are incompiete, the form will highlight the required fields with a
contrasting orange font color. Complete the required fields and again click the "" to

Sofl] 5/12/2015 12:57 PN
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CBWMB03 ADD/CHANGE FORM APPE?VED' MAR 27 2013
Undergraduate Counci or Graduate/Prafessional &%udies Council
(] New Course [ Course Change 26 iy ] New Course ] Course Cha nge
Core Catogory: YB Effective Fall 26747 Effective Fall 2013

¥V D& o
Department: Sehoo| of Theatre and Danee

Faculty Contact Person: Becky Valls  Telephone: 35720 Email: rvallsideentral.ub.cdu

ollege: CLASS

Course Information an New/Revised course:

» Instructional Area / Course Number / Lonrg Course Title: R@E}VED OCT 1.2 2812
DAN /2307 7 Aesthetics of Movement

« Instroctional Area / Course Mumber / Shord Course Title {30 characters max.)
DAN 72307/ AESTHETICS OF DANCE

» SCH:3.00 Level SO CIiP Code: 3003010003 Lectirs:3 LabHr 0
I

Justfication for adding/changing course: To meet core eurriculum reguirements

Was the proposed/revised course previously offered as a special topics course? [ Yes ] No
if Yes, please complete:
« [Instructional Area / Course Number/ Long Course Title:

/ /

» Course ID: Effective Dale (currently active row):

Authorized Degroe Program{s): _FL_ chi (;,:.;:;

« Does this course affect majorfminor requiremelits in the College/Department? [ Yes No
» Does this course affect major/minor requirements in other Colleges/Departments? [ Yes No
» Can the course be repeated for credit? {Jves [ONo (if yes, include in course description)
Grade Option: Leller (A, B.C ...} Instruction Type: lecture ONLY  (Note: Lect/Lab info. must
ntatch item 3, above.)

If this form involves 2 change io an existing course, please obtain the following information {rom

the course inventory: Instructional Area/ Course Number / Long Course Tiile

DAN / 2307 / Aesthetics of Movement

¢ CourseID: 17793  Effective Date (corrently active row): 01182018

Proposed Catalog, Description: (If there are no prerequisiies, type in "none®.)
Cr:3.(3-0). Prercquisites: ENG 1304 Deseription (30 words max.):

Developing a critical appreciation and awareness of the aesthetic 2spects of form and motion in dance,
other art lorms, and human cxperience.

. Dean’s Signature; _ Dale: ig'f }f: 4/2 .

Print/Type Name: Sarah Fishman

- Created on 9/10/2012 5:00:00 PM -



REQUEST FOR COURSES IN THE CORE CURRICULUM

Originating Department or College: School of Theatre and Dance
Person Making Request:-Becky Valls- Talephone: 713-743-5720
Email: rvalls@central.uh.edu

Dean’s Signaturgss; i Date: Click here to enter text.

Course Number and Title: DAN 2307
Please zttach in separste documents:

%[} Completed CBMOD3 Add/Change Form with Catalog Deséription

x(} Syliabus
List the student learning outcomes for the course (Statements of what stedents will know and
be ahle to do as a result of taking this course. See appended hints for constructing these
statements):
Students will develop an awarenass of the historical, sociological, cultural, and aesthetic content of
western theatrical dance forms through assigned readings, writing, lecture, activity, and the viewing of
dance. Students will demonstrate the elements of dance physically in activity class and apply their
knowledge to speaking and writing about dance.
Students will compare and contrast two world dance forms in a 2 page paper,
Students will perform basic movement vocabulary in activity classes.
Students will critique a ballet and modern dance performance in writing using the 4-part Feldman
Model. Students will compase and perform choreography in smali groups

Component Area for which the course is being proposed (check one):

1 Communication [ American History

{3 nmathematics [J Govarnment/Political
Science

[} Language, Philosophy, & Culture (] social & Behavioral Science

x[J Creative Asts ¥WI1D Component Area Gption

0 Life & Physical Sciences

Competency areas addressed by the course (refer to appended chart for competencies that are required
and optional in each component area):

x{ Critical Thinking x {1 Teamwaork

v.5/10/12



x{J Communication Skills xL1 Social Rasponsibility

[J empirical & Quantitative Skills ] pPersonal Responsibility
Because we wilt be assessing student learning outcomes across multiple core courses, assegsments assigned in
your course must include assessments of tha core compefencies_ for each competancy checked above, indicated
the specific course assignment(s) which, when completed by students, will provide evidence of the competency.
Provide detailed information, such as copies of the paper or project assignment, copies of individual test items,
ete. Asingle assignment may be used to provide data for multiple competencies.

Critical Thinking:

Students will attend twa dance performances and write a 3-4 page written critique on a ballet and
modern dance performance using the 4-part Feldman Model {describe, analyze, interpret, and
evaluate).

Note: Students attend a performance by Houston Ballet and a selected professional modern dance
company.

Students-witcompare end-contrastiwe-cultural dance forms on videe-and-write s 3-page paperto apply
knowledge s danceetements-and-the-Feldrmar-Medel.

Communication Skills:
In the same 3-4 page critigue papers{ students will demonsirate the the ability to communicate
effectively.

Students will chorecgraph and perform an original dance with a theme in groups of four applying
knowledge of form and content.

Empirical & Quantitative Skills:
Click here to enter text.

Teamwork: .
Students will choreograph and perform an original dance with a theme in groups of four exercising their,

= P O R ¢ = o $ih . -
ability to collaborate effectivaly. bk vidio 0% ma- coilihintion will be Vi[’fﬂ" AiA

Students will work with partners and in groups within the dance technigue class.

Social Responsibility:
Students will develop an understanding of the role of art in society and why paople view art differently
through reading assignments, discussion, and written critiques. ::,"h Al 56 Iﬂ‘b Sl ?‘ﬁff

popt $3805 il ersdin pens [ SoGed npypy® U%
1 ' ! {

v.5/10/12



Personat Responsibility:
Click hare to enter text.

Wilt the syllabus vary across multiple section of the course? ] Yes ix o
If ves, list the assignments that will ba constant across sections:
Click here {0 enter tex(.

inclusion in the core is contingent upon the course being offered and taught t least once every other academic
year. Coursas will be reviewed for renewat every 5 years.

The department understanids that instructors will be expected to provide student work and o participate In
university-wide assessments of student work. This could include, but may not be limited to, designing instruments
such as rubrics, and scoring work by students in this or other courses. In addition, instructors of core courses may
be asked to include brief assessment activities-iniheis.course.

Dept. Sighature: 104 /g’df). J{Zo:‘&’»«—* Z(/ - ﬂ 4 ,_.'5

v.5/10/12
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DAN 2307 Aesthetics of Dance

Evaluation of Dance Critique Paper - Percentage Breakdown and Helpful Tips

Content = 60 % of grade
« Introduction - worth up to 10 points (see below for tips}
= (FELDMAN MODEL FORMAT BELOW)
= ldentification and Description — worth up to 10 points
*  Analysis -~ worth up to 20 points
= [nterpretation - worth up to 10 points
*  Evaluation/Conclusion - worth up fo 10 points

Forin = 40 % of grade

«  Proofof Attendance = wortl up to 10 points { must have ticket stub and program attached, except
paper #1)

= Title Page = worth up to 5 points (cover page with your name, teacher name, title of dance and
dance company, choreagrapher's name, location of performance, date of performance)

»  Formatting and Length = worth up to 10 points { 3 FULL pages, double-spaced, Times 12 fout,
block format- label sections, no page heading on page 1 due to title page, 1 inch margins on all sides,
paper stapled together)

= Readability and Mechanics = worth up to 15 points { spell checle your paper, checl grammar,
purictuation, titles of dance should be in italics, sentence structure, development and organization
of ideas, Paper #1 has a comparison/ contrast category worth 10 points )

**Late papers will receive 10 points off per class day Iate.

=Nan't forget to staple your ticket stub and program to the paper. Write your name on the ticket and
program as they may beconme accidentally detached from your paper.

®* For paper #1, instead of proof of attendance, b/c the videos are viewed in class, thereis a
comparison/contrast category.

Additional help for writing your dance paper...

Take notes on the concert program. This way when you get home and only have the afterimages to work
from, you'll have somme concrete reminders written down about each piece, such as a costume, prop or
particular movement that stood out to you about each dance.

Tlhe introduction can include the "who, what, when, where" information about your concert. [t may contain
gencral information about the theatre, artist/company, ot your initial expectations of the event. Sometinies
a good paper can begin with a striking image or idea which you believe to be at the heart of your
experience. You mzy convey a strong sense of what you consider to be significant about your theatre
experience. You may alse include a statement about what you intend to do in the paper and any points you
pian on maldng,

In your canclusion, it can be powerful to leave the reader with a lasting impressien, a closing image or idea
about the dances you watched.



« 1tis notnecessary to write down every singie detail of the entire concert. | am most interested in the
analysis of the choreography. A paper detailing costumes, lighting and storylines pnly will not be accepted.

s Write succinetly and intelligently with appropriate use of language. Do not write the paper in the casual
Ianguage you use for speaking with friends.

+ Do notwatch the concert with preconceived ideas of what you think you should be seeiug. Accejt what you
watch as pieces of art standing on their own merit.

«  Write a rough draft first. Go through and malke sure your descriptions are detailed and clear. Assume that
the instructor has not seen the concert and you are trying to help me see it through your descriptions.

s If vou feel that you may have problems with your writing, please visit the writing center on campus for
assistance.

Additional Movement Terminology

Pulsa Imagery Combination Mood Tension Force
Synchronized Gesture Transition Interaction  Motivation Linear
Continuity Distinctive Vivid Registance Aesthetic Focus
Articuiation  Kinesthetic  Rhythm Phrasing Manipulation Design
Tempo Sagittal Plane Artistry Execution Expression Flow
Frontal Plane Merging Projection Extension Texture Nuance
T Heavy Bound Tight ' Loose Levels Light

Sharp Smooth Horizontal Plane Angular Smaoth Dynamic

For Example...

1. Thedancer entered. >can become>
The stout dancer rumbied cnto the empty stage with a low, heavy roll.

2. The dancer lunded in first position.  >can become>
The wiltowy dancer, with arms powerfully outspread, descended swiftly and landed in a clean first positicn.
3. The group of dancers moved their pelvises and strucl a pose. >can become>
The group of muscular dancers oozed along while gyrating their pelvises and jabbing their feet into the floor,
then suddenly froze into off-balance shapes.

4. ‘The dancers moved guickly. >can become>
The expressive quartet darted rapidly upstage along zigzag pathways.



Feldman Model

The Performance of Art Criticism

Edtnund Burke Feldinan, a noted professor of art, developed a four-siage sequence for deseribing, analyzing, interpreting,
anch evaluating warks of art. The Feldman Madel presented here, begins with the easiest task, describing the work ol art,
and progresses through logical probiem solving stages to the most difficult, developing an informed judgment about the
arl. The Feldman Model encourages defaved judgment by requiring focus on visual facts belore drawing conclusions.

1, IDENTIFICATION AND DESCRIPTION - the process of taking inventory
a.)  Describe what you see and hear. Identify the form/style of dance and music.
b.} Describe the costumes, lights, scenery, theatre setting ( in relation lo performance).
¢) Describe and count performers; identify technical training.

2. ANALYSIS - the process of finding relationships between clements in the work
Describe the dance elements/concepis and how they relate to each other.

a.)  The usc of bady —~ body parts, bady shapes, motion, groupings, partnering, relationships.

b.) The use of space ~ size (large vs. stmall moves), levels, directions, focus, floor patterns/pathways,
spatial designs, use of symmelry/asymmetry, environment

e.) The use of time — speed (fast vs. stow), rhythmic patterns, simultaneous events, repetition,
cause/eflcet, momentum, accents, pulse, stillness

&) The use of energy ~ weight (sirong vs. Light}, attack (sharp vs. smooth), quality of movement,
dynamics, flow { bound vs. free flow)

ey OVERALL STRUCTURE ~ how were the parts/scenes of dance arranged? How did the paris
retate o the lotal event? Did choreography include theme and variation, ABA, canon forms.

3. INTERPRETATION — the process of finding out what a work of art means
a}  What were the choreographer’s intentions in this dance? What was the artist trying to tell us? Is
therc a literal theme, moverment thems, a social/political commentary, ctc.?

b.) How did the performers carry forth the intentions of the work?( you may conmunent on technical
performance ability)

e} Use evidence gathered during the description and analysis o arrive at a meaning of the work, Make
an informed guess of the artist’s intentions. What characteristics caused you to maike this
hypothesis?

4, EVALUATION — the process of forming a judgment about the work of art
a)} Did the choreographer success in his/her intentions? By whai criteria do you make this
determination? (Use data collected through the responses to ilems 1 =3 )

by What affected you? Describe personal kinesthetic responses.

¢y Was the length appropriate? Was it worth going 10 see? Would you recommend this Lo your
friends? Why or why not?



QUTLINE AND ASSIGNMENTS - FALL 2012 VALLE ¥ Dregs- oul for class
DAN 2307 Avsthetics of Movement Course 11958

INTRODUCTION to DANCE- Profile on Self

Aug 27 Inlroduction to course
Assignment: Type 2 one-page. | 2pt font, double-spaced letter o e, -“Dear Profissor Vaile"™ Talk abeu! your
experiences with dance. For example, did you take dance tessons? Was duncing part of family gatherings? ilow
does dancing fit inlo your fife now? What would you lke te learn about dance and experience in this elass?
Assignment: Read Chapler |, Learaing Abont Dance by Norma Ambrosio - Answer £ 2-5 an pa. 17 of book and
prepare to discuss in class. Print Typos of Dance Handout from Blackboard and bring to class,
Due 829

Aug 29 Dance and Sociely - dance as ritual {spiritsal, ransformative) / dance as art (form, content, §iyie)
Intro to Culteral Dance/Capoeira
Vigw video -Dancing. Program I: The Power of Dance
Letter (o Professor Valle dus; other questinns will only be vsed (o diseuss in elass

Aug 31 Brazillan Arts Foundation Capocira class *
Assignment: Read Chapler 8- Dance ir Forld Cultnres snd answer questions 1 and 3 pg. 124 for class; Print
Handout Dance in Forid Crltures Handout [rom Blackboard and bring to class Wednesday o answer questions
from walching video.

See Caltural Dance: Brazilian Arts Festival

Sunday, September 2nd, 2012 from 1pm te 10 pin

Jones Plaza Downtown, 601 Louisiara, Houston, TX 77002

Datee Performance TBA

$8 PreSale/F10 at Door

hitpsfhraziltanarts org/baf-events/ ouston-brazilian-festival/general-informationsticket-gales

DANCE IN WORLD CULTURES
Sept3 LABOR DAY —~ NO CLASS

Sept5  Chapter 8 — Dance in World Cultures
Video —Pancing Program 8: Dancing in One World

Sept 7 Video ~ Dancing Program 2: Lord of the Dance
Print and Read Handowls Absiraction in Art and Aesthetics and Aesthetic Framework for Dance from
Blackboard and be prepared to discuss in class.

DANCE AS AN ART FORM

Sepl 10 Art and the Acsthetic Experience- why we view arl differently, the viewing of art as an aesthetic experience.,
Assignment: Read Chapler 2: The Choreographer and Chapter 7: Improvisation and Creative Movemen( answer
“question3 pg 11 Eor discussion in class; Print £lements of Darice Handout and bring to class

Sept 12 Discuss Chapter 2: The Choreographer and Elzments of Dance Handowt and Chapler 7: Toprovisation and
Creative Movement

ELEMENTS OF DANCE and CRAFT OF CHOREQGRAPHY —Budy, Space, Force, Tine
Sept 14 Impravisation - body, space, lorce, Lime*

Sept V7 Improvisation - body, space, force, time* / Discuss Ch. 11 Dance Production: The Collaborators, pag. 165-175
Assignment: Read Ch. 11 Dance Production; Print and Review Handout 5) Feldman Model for Dance and §)
Feldman Mode! Paper Evalnation {rom Blackboard and bring to class

FELDMAN MODEL

Sept 19 Discugs Ch [1; View videos aud discuss writing the Feldmun Madel, using Feldman Model for Danee and
Elesents of Dance Mandouts
Paper 1 Choose one of the companies from cultural videos and write a miniem of 2-pages, 12 pt fony,
double-spaced paver, using Elements of Danee and Feldman Model Handouts. Duee Sept 28



FELBMAN MODIEL
Sept 21 View videos/discuss Feldman Model
Assignment: Read Chapler 4- The Audience, answer questions 1-3 for discugsion; Read Chapler 5 - Ballet

BALLET
Sept 24 Ballot history

Sept 26 Ballet history
Assignment: Review Table 5.1 on pg. 63. Answer question § on pg. 66

Print Handoul 9) Bellet Histenry and 10) Ballet Terminofogy from Blackhoard, Review and bring to ¢lass

Sept 28 Ballet history
Paper #1 due - staple Feldman Model Evaluation from Blackboard {o front of paper

Oct 1 Ballet teehnique class™
Oct3  Baliel technique class®

O 5 Balletiechnique class®
Assignment: Use Study Guide from Blackboard for Test | to prepare for test

Sec Ballet: Dominic Walsh Dance Theatre
Paper #2 Due: Qct 29

7:30 pm, Thursday - Sutucday, Oclober 11-13,20812
1obby Center for Performing Arts 300 Bagby
dwdtorg

G &8 Review [or Midterm
Cet 10 Compare modern dance and ballet
Ocl 12 Midterm Test

Assigniment: Read Chapler ¢ - Modern Dance; Answer question 1-2 pg 94 for discussion in class. Print IHandout
Modern Danee History and Modern Dance Terminology from Blackboard. Review and Bring to class

MODERN DANCE
Oct 15 Modern Dance history Video: Dance Pioneers

Oct 17 Modern Dance history - Post Modern Dance
Dot 19 Modern Dance history —~ Dance ~Theatre and Contemporary Dance

MODERN DANCE
Qct 22 Modern Dance technique ¥

Ocer 24 Modern Dance technigue *

Oct 26 Modern Dance technique *
Agsignment; Read Chapier 10 - Social Dance and answer questions 1-2 or pg 157, Print Handout Seciof Dance
from Blackboard and bring to clags

SOCIAL RANCE
Gct 29 Ballrcomand Popular Dance
Paper £2 Domitic Walsh due- staple Feldman Model Evaluation o front of paper from Blackboard

Oct 37 Video: RS Sex and Social Dance
Nov 2 Video: 53¢ Years of Hollywood

Assignment: Read Chapter 9- jaze Dance, Musical Theatre, and Tap Prance answer questions ! and 3 (or class
Print ilandowt Jazz Histary, Jazz Terminology, and Breakduncing from Blackboard and bring (o ciass.




S

See Modern Danee: Clnss is regquirved to attend both performances. You only bave In wrile a paper on one of them —
yvaur cheice,

PRegilting Lions

Ol 25-27, 2012 8pm

Barnevelder Movement Arts Complex, 2201 Preston.
wuny reniffinelions. info

Paper #3 Due: Nov ¥

Vine Dhlnces

November 15-17, 2042 8pm
Barnevelder Theatre, 2201 Preston
www karenstokesdance.org

Paper #3 Due: Nov 26

JAZZ DANCE
Nov 3 Jazz Dance history
Nov 7 lazz Dance history

Nov 9

Nov {2
Nov 14

Nov 16

Nov 19

History of MTV dance
Paper #3 Regilting Lions duve- slaple Feldmun Model Evaluation lo front of paper from Blackbeard

Jazz Dance Technique *

Jazz Dance Technigue *

Jazz Dance Technique * .

Assigmment: Print Handouts Choreographic Structires and Choreographic Devices, Sixteen Ways to Menipulute

a Motif, and Choreegraphic Praject Worksheef and bring 1o class.

Diseuss Chorcography Projeet; decide on groups and idea

GROUP CHOREQGRAPHY PROJECT
Nov 21 Thanksgiving Holiday — NO CLASS

Nov 26

Nov 28
Nov 30

Dec 3

Pec 3

Dec 7

Choreographic Struciures / Group rehearsat®
Paper #3 YVine Dances due- staple Feldman Model! Evaluation (o front of paper from Blackboard

Group rehsarsal*

Group rehearsal*

Group rebearsai

Assipnment: Use Exam $tudy Guide on Blackboard to prepare fer final exam/ Print Group Choreography Project
worksheet and 611 out for Perforimance.

Perfonmance- Each person mast turn in a Greup Choreoyraphy Project workshest.

Watch Chorcography Projects and Review Stady Guide for Final Exam

FINAL EXAM: 11:00am-2: 60pwm on Wednoesday December 19, 2012

UH Emerging Choreographer Showcease — No paper

[ress Rehearsal Wednesday Dec S 45 7:30pm »

Deecmber 6-8 at 7:30p.m

@ U Quintero Lab (School of Theatre & Dance buiiding), Frem Cullen Blvd, lake {0t 16, park in fot on left.
“Theatre is across (e ©ireer adjacent o Moore®s Schoal of Music. *Sign-in as you enier and exit the performance.




DANCE 2307, FALL 2012 Course 12871 fusteuctar: Toni Valle
_Aestheties of Movemenl Oifice: Melcher Gym, # 226

The kinestheric sense, fmportant in the perception af danee beceawse it is the movement senye, is just ay involved i1 aestihetle
wregraness as are the commonly recogiized senses of sight, smell, rouch, and heuring. Through dunce the body can be
perceived ox valie, worn ay feeling, and expericiced by the dancer and wdience as dynamic and exhilarating expression

- Sondea Mocten Frajeigh
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Oftice Hours: by appt. Class time: 12:00-12:50
Office phioste: (T13)743-9842 Bmail: tvalle@uh.edu or toni@odegreesdanceory

Conpse Deseription:

This is an introductory class te dance ag a perfornsing art. Many dance forms are studied briefly but Focus is givento the
wostern theatrical dance forms of batler, modern dance and fazz, The class is & combination of lecture and activity which
ineludes learning dance technique, dance history, composition, and criticism. The Feldman Model of critique is used 1o
abserve and wrile about dance. Students write dance criliques from viewing dance videos as well as attending dance
performances.

Larnige Guteomes:

I. Studentswill develop an awareness of the historical, sociological, cultural, and aesthetic content of
western theatrical dance forms through assigned readings, writing, lecture, activity, and the viewing
of dance.

2. Students will demonstrate the efements of dance physically in activity class and apply their

knowledge to spealing and writing about dance.

tudents will compare and contrast two world dance forms in a 2 page paper.

4. Students will perform basic movement vocabulary in activity classes.

5. Students will critique = bailet and modern dance performance in writing using the 4-part Feldman
Model,

6. Studenis will compose and perform choreography in small groups

Conrse Objectives:

I. To develap awareness and understanding of movement as an acsthetic experience and of dance as a performing art

ihrough class aclivity, leclure, and writing

Te develop an aesthetic sensibility toward the human body

To develop awareness and undorstanding of performer {raining techniques and kinesthetic sensibility

Te become familiar with stylistic, aesthetic, and historic components of dance

To experience art events with an enlightencd acsthelic awareness

To develop a philosophy regarding the role of art and aesthetics in society

To discover one’s creative potential as a dancer, choreographer, and observer of art,
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Reguired Reading:
Ambrosio, Nota. Learning About Dance, An Inlroduction to Dance as an ALt Form and Entertainment, Iowa: Kendail/Hunt
Publishing Co. 1994

Evaluafion/Grading, Due Dates;
25% 3 Wrirten Dance Critigues Sept 28, Gct 29, Nov Y or 26
20%  Daily Assignments and Participation See Outline & Assignments
0% Midierm Qe 12
25%  Exam Wednesday Decenmber 19, 2012 11:00am-2:00pm
19%  Group Choreopraphy Projeet Dec 5 (performance)

Course Reguirements:
« Reading Assignnents- (sce Writing Assignments and due dales) Read hand outs and text assignments and be prepared
for class discussions. All Handouts should be dewnloaded and printed from Blackboard by the studeni,
1t is the student®s responsibility to visit Blackboard and download all assignmenty and handonés per the outline:

b/ www, i edaMiackboged/

o Participation- Allendance and participation is mandalory. The semester s divided into activity clisses and lecture
clugses. You are required Lo wear dance clothes for activity classes. On the Semester Qutline the activity classes are
marked with an asterisk, Wear clothing in which you can move frecly. Wear shorts, sweatpants, or leotards amd
tialis, Do nov wear street clothes (Jeans), bals, or big jewelry. Secure hair away from face. Electronic devices nat
permitied.



« \Wriltea assignments must be compicted and handed in on due date. All papers shauld be typed, no favger than (2p1
Fomt, dauble-spaced. H you miss clags vou are expeeted to make-up assigiment and kand in - you have one week
from due date to turn in late papers. 10 pts will be faken off per class day for late papers. ALL PAPERS
MUST BEUPLOADED TO BLACKBOARNIURNIT IN TO CHECK FOR PLAGIARISM,

Acsthefic Renction Papers- This is a writing inensive course. Three (3} acsthetic papers are to be written
critiquing dance using the Feldmun Model eritique method and Slement of Dange Handowt {see Aesthetic Paper
Requirements). Each papet will consist of at least 3-4 puges. You will be graded o form and coent.

» Written Tests/Final Exam- There are two tesis- ong midierm and ane fTnad exam. Tests cover readings from lext,
handouds, leetures, Hve performancas, and videos lrom class.

« Attendance of Performances- You are cxpecied fo atiend five performances this semester. Performances swill have

an admiseion fee,

Brauitian Arts Festival -no paper. Keep vour ticket stub wr prograim (0 hipt
Pominic Walsh Dance Thealre. — write & baflet paper. Keep Gicket stub or prosyam fo s in with paper

Regifting Lions - choice one 10 write b modern paper, Keep ficket stubor progeast {o band in with papey
Vine Leaf Dances - chaice two o write a moders paper. Keep ticket stub or program to band in witl seper,

Ul Emerging Choreographer Showease — no paper. Sign in and out to show you attended concert,

Aftendaneg:

The School of Theatre Attendance Policy will apply 1o this course. Copies are posted on the dance bulletin board, and are
atso availabie as handouts at the beginning of the semester. THERE [S NO DISTINCTION BETWEEN AN EXCUSED
QR AN UNEXCUSED ABSENCE. Doctor's excuses do not make an absence "excused.” Participation is crucial 1o
learning dance, You are allowed 3 absences for the semester. More absences results in a reduction of finat grade,
Arriving to cluss aller rolf call will result in an absent mark on rall, Arviving late 2x = | absence.

*Por Activity Classes: if the student has an injury, permission will be given for an “observation day” and nofes from the
class must be wvritten to hand in to irstructor at the end of the class. Only fwo observation days are allowed per semester
then additional outside work will be assigned if student cannot participate in activily classes due o injury.

*Please notiiy the instructor before class begins if you must leave before class has ended.  Class ends at 12:30

Makig-ups:
Additional work can be done outside of class to make-up a total of twp absences:

+ Ohbserve a UH technigue class (with teachers” permission), write notes, and reactions 1o class. Mave teacher sign and
date 2 note that you have abserved the class.

Exira Credit:. Aitend an outside dance performance and write a one page essay on vour aesthetic response,
OTHER IMPORTANT INFORM 4 TION; For information on Academic Honesty, Academic Calondar, Religious Haly

Dyays, and Disabilities please go to:
hupi/Awvw, sledu/orovost/siu/sty.svllabsuppl.himl

Grading 8
94-100%

B- 67-69 D
%0-93 A- 77-79 ol 64-66 3]
§7-80 [3+ 74-16 C 60-63 D-
83-86 13 70-73 C- 0-39 ¥

Dange Siydio Protocok

NO TALKING - The protocol in 4 dance technique class is to remain silent throughout the class and focus physicaliy/mentally
an your personal performance,

NO GUR CHEWING -The departitental ruling on gum chewing in class is based on the possibility of inhaling the gum and
blocking the airway while dancing. Therefore, the student's grade will be penatized for chewing gun during elass,

WATER BOTTLES - Please remember to bring waler Lo activity classes. Hydrating the body during a work-out is noeessary
for optimum performance,

REMOVE SHORS ASYOU ENTER THE BANCE STUDIG -Your shoes track dirt onfo the dance studio foar thea the next
class has to lay on the dirty flaor (0 warm-up. Respect our dance space and honor otr elforgs to keep the Noor clea {or alf of
aur students.

TURNOFF ALL PAGERS AND CELL PHONES DURING CLASS




