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Creative Arts -DAN- 2307 
UGRD Course- REVISE existing Core Course <or> Revise existing non-core course to ADD 

to Core 

General Information 

Please use this form to: 

• REVISE a course that is already on the Core course list. 

• ADD to the Core course list an existing permanent course that is not 
already on the Core course list 

Step One: Turn on Help Text. 

Please click on the icon of the 'i' within a blue circle to 'Show Help Text'. It is located at 
the top-right of this pane within the proposal form. 

Course Ownership 

Department* School of Theatre & Dance 

Does the 
department 

chosen use a 
Department 
Curriculum 

Committee?* 

Does the college 
of the department 

chosen use a 
College 

Curriculum 
Committee?* 

Will the course be 
cross-listed with 

another area?* 

Implementation 

Academic Year to 
begin offering 

course:* 

Yes 

No 

Yes 

No 

Yes 

No 

' 2015 

2016 

2017 

If "Yes", please 
enter the cross­

listed course 
information 

(Prefix Code 
Title) 
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Term(s) Course Fall (including all sessions within term) 
will be TYPICALLY 

Offered:* .. / Spring (including Winter Mini all sessions within term 

Summer (including Summer Mini and all sessions within term) 

Justification for changing course 

Justification(s) 2m. Other (use field below) 
for Adding 

Course* 

Justification To meet core curriculum requirements. 
"Other" if selected 

above: WID course being added for Creative Arts component. 

Importing course information for revising existing Core course 

You may IMPORT the existing catalog information by doing the following: 

• Select the blue downward-sweeping arrow located at the top-left of this 
form to search for automatically import this information into the 
proposal fields below 

• When a pop-up window opens, select the appropriate undergraduate 
catalog from which to import information. 

• Select the drop-down "Filter by field" menu to select the Prefix (you 
know this as Rubric) and enter the existing course prefix into the field 
that appears. 

• Repeat the grocess to add another field filter and select the Code (you 
know this as the Course Number) field and enter the existing course 
number into the field that appears. 

• After fields are selected and populated, click the "Search Available 
Curriculum" option. The search result(s) will appear at the bottom of the 
same window. 

• Click the appropriate course to select. 

• The next view will be to choose the data you want to import into the 
proposal. Please select all available fields (default selection is all). 

• Finally, click "Import This Item" to enter the existing course data of the 
academic catalog into your proposal. The pop-up window will 
automatically close and return you to your proposal. 

Please note that not all data, such as CIP code, Grade Options, Short Course Title) 
that has been previously provided when developing a course has historically been 
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stored in the academic catalog. Moving forward this data will be stored and will load 
into your proposal when importing data from the catalog. Thank you for your 
patience as we build a better system for you. 

Once you import the existing catalog data, do NOT make changes to the existing 
information yet. 

Please complete the remaining empty required fields and launch your proposal. You 
will be the first step (next step) in the approval process. At that time you will make 
changes to the existing information imported from the catalog and the system will 
track all changes proposed (by all approvers) so that changes can be easily seen by 
variation of font color. 

Instructional DAN 
Area/Course 

Prefix* 

Long Course Title* Aesthetics of Movement 

Short Course Title Aesthetics of Movement 

Instruction Tyoe and Student Contact Hours 

Instruction Type* Lecture ONLY 

Contact Hours 

Course Number* 2307 

Student Contact Hours are determined by a number of factors1 including instruction type, 

and are used to determine the accuracy of credit hours earned by accrediting agencies 

and THECB. Please contact your college resource for assistance with this information. 

Student Contact Hours must match the instruction type. 

Eg: If Lecture ONLY, then Student Contact Hours for Lab must be zero. 

Eg: If Lab ONLY, then Student Contact Hours for Lecture must be zero. 

Lecture* 3 

Grade Options 

Grade Option* L tt (A B C ) e er , , ..... 

Course Repeatability 

Can this course be 
repeated for 

credit?* 

If Yes, how often 
and/or under 

what conditions 
may the course be 

repeated? 

Yes ' No 

Lab* 0 
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CIP Code 

The CIP Code is used by the university and the THECB to determine funding allocated to 
the course, which means that selecting the most helpful valid code may have an effect on 
your course. 

If assistance is needed with code selection, please contact your college resource. 

CIP Code Directory: http: //www.txhighereddata.org/Interactive/CIP I 

CIP Code must use this format: 
##.####.## ## 
digit digit period digit digit digit digit period digit digit space digit digit 

CIP Code* 50.0301.0003 

Catalog Descriptions 

Prerequisite(s):* 

Corequisite(s) 

Course 
Description* 
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Course Notes 

Developing a critical appreciation and awareness of the aesthetic aspects of 
form and motion in dance, other art forms, and human experience. 

Authorized Degree Program(s) 

If this proposal is a change to an existing course (Core or non-Core), there may be 
impacts for other courses (ex: using this course as a prerequisite) or programs 
(incorporating the course into the degree plan, whether required or as an option) 
that have some dependency on this course. 
If this is a change to an existing course, before continuing with this proposal please 
do the following: 

• Navigate to the Reports tab at the top of the window. 

• Locate and select "Impact Report" 

• Enter the course prefix (you know this as the Rubric) and code (you 
know this as the Course Number) into the appropriate fields. EX: ACCT 
1301 

• Select the external system (catalog) to search for course dependencies. 

• When the report is complete there will be a pop-up window with your 
results. Copy and Paste those results into the field below. 

• For courses that may be used in both the Undergraduate and Graduate 
catalogs, please paste the results from both searches. 

Plea·se note: Text is automatically saved as you enter information. When navigating 
away from this page, you do not need to press a "save" button (as none exists). 
When you return to this proposal, you will be able to resume where you left off. 

Impact Report * 
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c=====,r==========····=· ·=····=·····=· ======,] 

I Programs I IX(b). Component Area Option (b): Writing in the Disciplines 

Core Curriculum Information 

For additional guidance when developing course curriculum that will also meet the Core 
Curriculum requirements, please refer to the Undergraduate Committee website for Core 

Curriculum: 

http; I twww.uh.edu /undergraduate-committee/doc 2014-core-reyiew.html 

Therein you will find a chart for the required and optional competencies based on the 
Core Component Area (Core Category) selected. 

Component Area Creative Arts 
for which the 

course is being 
proposed (select 

one)* 

List the student Students will develop an awareness of the historical, sociological, cultural, and 
learning outcomes 

for the course* aesthetic content of western theatrical dance forms through assigned readings, 

writing, lecture, activity, and the viewing of 

dance. Students will demonstrate the elements of dance physically in activity 

class and apply their knowledge to speaking and writing about dance. 

Students will compare and contrast two world dance forms in a 2 page paper. 

Students will perform basic movement vocabulary in activity classes. 

Students will critique a ballet and modem dance performance in writing using 

the 4-part Feldman Model. Students will compose and perform choreography in 

small groups 

Competency areas Communication Skills 
addressed by the 

course* Critical Thinking 

Social Responsibility 

Teamwork 

Because we will be assessing student learning outcomes across multiple core courses, 
assessments assigned in your course must include assessments of the core competencies. 
For each competency selected above, indicated the specific course assignment(s) which, 
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when completed by students, will provide evidence of the competency. 

Provide (upload as attachment) detailed information, such as copies of the paper or 
project assignment, copies of individual test items, etc. A single assignment may be used 
to provide data for multiple competencies. 

How to upload/ attach a document: 

• Select the 'Files' icon at the center of this proposal screen. (Appears as a 
blue-outlined page with a green + symbol) 

• In the 'Upload File' screen, 'Browse' to your computer and select the course 

syllabus. 
• When syllabus file is selected, press 'Open' to return to the 'Upload File' 

screen. 

• Press the 'Upload' button to complete the process of adding your syllabus file 
to the proposal. 

• Proceed with remaining steps. 

Critical Thinking, 
if applicable 

Communication 
Skills, if 

applicable 

Students will attend two dance performances and write a 3-4 page written 

critique on a ballet and modern dance performance using the 4-part Feldman 

Model (describe, analyze, interpret, and evaluate). 

Note: Students attend a performance by Houston Ballet and a selected 

professional modern dance company. 

In the same 3-4 page critique paper/, students will demonstrate the rhe ability to 

communicate effectively. 

Students will choreograph and perform an original dance with a theme in groups 

of four applying knowledge of form and content. 

Empirical & 
Quantitative 

Skills, if 
applicable 
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Students will choreograph and perform an original dance with a theme in groups 

of four exercising their, ability to collaborate effectively. A video of the 

collaboration will be uploaded. Students wiif work with partners and in groups 

within the dance technique class. 

Social 
Responsibility, if Students will develop an understanding of the role of art in society and why 

applicable people view art differently through reading assignments, discussion, and written 

critiques. In the same 3-4 page paper students will consider issues of social 

responsibility. 

Personal 
Responsibility, if 

applicable 

Syllabus 

5112/2015 12:57 PI\ 
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Syllabus* 

Will the syllabus 
vary across 

multiple section of 
the course?* 

If yes, list the 
assignments that 

will be constant 
across sections 

Syllabus Attached 

Yes ~ No 

Important information regarding Core course effectiveness evaluation: 

Inclusion in the core is contingent upon the course being offered and taught at least once 
every other academic year. Courses will be reviewed for renewal every 5 years. 

The department understands that instructors will be expected to provide student work 
and to participate in university-wide assessments of student work. This could include, but 
may not be limited to, designing instruments such as rubrics, and scoring work by 
students in this or other courses. In addition, instructors of core courses may be asked to 
include brief assessment activities in their course. 

Additional Information Regarding This Proposal 

Comments: 

Proposal Completed? 

Scroll back to the top of this pane and click to right-directional triangle" " located at 
the top-left of this pane to LAUNCH your proposal. 

If any required fields are incomplete, the form will highlight the required fields with a 
contrasting orange font color. Complete the required fields and again click the "" to 
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CBM003 ADD/CHANGE FORM 

@ Undcrgmdu:tte Council 01' Grndua(c/Profcssional Studies Council 

0 New Course 0 Com·sc Change 

Effccth•c Fall .1J!lJ. 

I. allege: CLASS 

2. Fnculty Contact Person: Becky Valls Telephone: 35720 Email: rvallsffficentrnf.uh.cdu 

J. Course Information on New/Revised course: 
• Instrnctional Area I Course Number I Long Course Title: f\.81lilVED OCT 1.2 2012 

DAN I 2307 I Aesthetics of Movement '-IT"' 
• Instructional Area I Course Number I Short Course Title (30 characters max.) 

DAN /2307 I AESTHETICS OF DANCE 

• SCH: 3.00 Level: SO CIP Code: 5003010003 Lect Hrs: l Lab Hrs: Q 

4. Justification for adding/changing course: To meet core curriculum requiremeuts 

5. \Vm: the proposed/revised cout·se previously offered as a special topics cours(:? 0 Yes [g} No 

lfYesl please complete: 

• Instructional Area I Course Number I Long Course Title: 
_1 __ 1 __ 

Course JD: __ Effective Date (currently active row): __ 

6. Aut~IDrized Degree Prog1am(s): J~t1 dw.L.c..r.s 
• Does this course affect major/minor requirements in the College/Department? 0 Yes ~No 

• Does this course affect major/minor requirements in other Colleges/Departments? 0 Yes [gj No 

• Cnn the course be repeated for credit? 0 Yes 0 No (if yes, include in course description) 

7, Grade Option: Lcllcr(A. B.C ... ) Instruction Type: lecture ONLY (Note: Lcctllab info. must 
match item 3s above.) 

8. If this form involves a change to an existing courset please obtain the following informatio11 from 

the course inventOI)': Instructional Area I Courne Number I Long Course Title 

DAN I 2307 I Aesthetics of Movement 

• Course ID: 17793 Effective Date (currently active row): 011820 I 0 

9. Proposed Catalog Dc:scription: (If there are no prcrc:quisitcs. type in "nonc11
.) 

Cr: 3. (3-0). Prerequisites: ENG 1304 Description (30 words max.): 

Developing a critical appr~ciation and awareness of the aesthetic aspects of form and motion in dance, 

other nrt rorms~ and hUIT1!Ul c~pcrience. 

10. De:an~s Signature:_ ------------ Dalc:-J4f{(2__.-

Printrfype Name: Sarah Fishman 

-Created on 911012012 S:OO:OO PM-



REQUEST FOR COURSES IN THE CORE CURRICULUM 

Originating Department or College: School of Theatre and Dance 

Person Making Request:- Becky Valb;· T~lephone: 713-743-5720 
':.··' 

Dean's Signatuc#>cc''·''--,.lf' ·=------------
- '· 

Course Number and Title: DAN 2307 

Please attach in separate documents: 

Email: rvalls@central.uh.edu 

Date: Click here to enter text. 

xO Completed CBM003 Add/Change Form with Catalog Description 

xC Syllabus 

List the student learning outcomes for the course (Statements of what students wHI know and 

be able to do as a result of taking this course. See appended hints for constructing these 

statements): 

Students will develop an awareness of the historical, sociological, cultural, and aesthetic content of 

weste-rn theatrical dance forms through assigned readings, writing,. lecture, activity, and the viewin·g of 

dance. Students will demonstrate the elements of dance physically in activity class and apply their 

knowledge to speaking and writing about dance. 

Students will compare and contrast two world dance forms in a 2 page paper. 

Students will perform basic movement vocabulary in activity classes. 

Students will critique a ballet and modern dance performance in writing using the 4-part Feldman 

Model. Students wilt compose and perform choreography in small groups 

Component Area for which the course is being proposed (check one): 

Science 

0 Communication 

0 Mathematics 

0 Language, Philosophy, & Culture 

xO Creative Arts 

0 Life & Physical Sciences 

0 American History 

0 Government/Political 

0 Social & Behavioral Science 

XWID Component Area Option 

Competency areas addressed by the course (refer to appended chart for competencies that are required 

and optional in each component area): 

xC Critical Thinking xO Teamwork 

v.S/10/12 



xO Communication Skrlls 

0 Empirical & Quantitative Skills 

xO Social Responsibility 

0 Personal Responsibility 

Because we will be assessing student learning outcomes a.cross multiple core courses, assessments assigned in 
your cour,;e must include assessments of the cNe competencies. For each competency checked above, indicated 

the specific course assignment(s) which, when ~ompleted by students, wiil provide evidence of the competency. 

Provide detailed information, such as copies of the paper or project assignment, copies of individual test items, 

etc. A single assignment may be used to provide data for multiple competencies. 

Critical Thinking: 

Students will attend two dance performances and write a 3-4 page written critique on a ballet and 

modern dance performance using the 4-part Feldman Model (describe, analyze, interpret, and 

evaluate). 

Note: Students attend a performance by Houston Ballet and a selected professional modern dance 

company. 

StudE'ills vdl! compare aHd co1 ttfast tw.Q...C.UlturaJ..dance forms on "ideG--and-wr!te a 3-page paper to appry 

knnw.!e<lge-ef-tlence-efements a.rd tire Feldm-i>R-MOOel. 

Communication Skills: 

In the same 3-4 page critique paper/. students will demonstrate the the ability to communicate 

effectively. 

Students will choreograph and perform an original dance with a theme in g;oups of four applying 

knowledge of form and content. 

Empirical & Quantitative Skills: 

Click here to enter text. 

Team\vork: 
Students will choreograph and perform an original dance with a theme in groups of four exercising their, 
ability to collaborate effectively. /t V i ci.L.I.J t'l ~ ~'.J..- c ...... ~t~b:,r:. + 1 v,-1 w' ~{ be. v.pUlt- cJ.J.J.1v"" 

Students will work with partners and in groups within the dance technique class. 

Social Responsibility: 

Students will develop an understanding of the role of art in society and why people view art differently 

through reading assignments, discussion, and written critiques. .Jh <1\A.Q ,<,{) rn-'~- ;,- 'i f>''-&L--' 
·f 0-'j'..L'v 5:.\-tJ.,e_,.[; vJ :l\ C{/'(S;ILL\ \P-6"J.Vl f S.6 e,;,_o !1Mpu."5 > b ·~, 

v.S/10/12 



Personal Responsibility: 
Click here to enter text. 

Will the syllabus vary across multiple section of the course? 0 Yes Ox No 

If yes, list the assignments that will be constant across sections: 

Click here w enter text. 

Inclusion in the core is contingent upon the course being offered and taught at least once every other academic 

year. Courses will be reviewed for renewal every 5 years. 

The department understands that instructors will be e~pec.ted to provide student work and to participate In 

university-wide assessments of student work. This could include, but may not be limited to, designing instruments 

such as rubrics, and scoring work by students in this or other courses. In addition, instructors of core courses may 

be asked to include brief assessment activities-in!their,.c:ourse. ·:····.;.,•{' ,,,,,, .. 

Dept. Signature: ~· /1~· .::;ti;;v__. !.u 

v.S/10/12 



DAN 2307 Aesthetics of Dance 
Evaluation of Dance Critique Paper- Percentage Breakdown and Helpful Tips 

Con tent= 60 %of grade 

• Introduction-- worth up to 10 points (see below for tips) 

(FEW MAN MODEL FORMAT BELOW) 
Identification and Description- worth up to 10 points 

• Analysis- worth up to 20 points 

• Interpretation- worth up to 10 points 

• EvaluationfConclusion- worth up to 10 points 

Form = 40 % of grade 
• Proof of Attendance= wo11:h up to 10 points (must have ticket stub and program attached, except 

paper #1) 
• Title Page= worth up to 5 points [cover page with your name, teacher name, title of dance and 

dance company, choreographer's name, location of performance, date of performance) 
• Formatting and Length= worth up to 10 points ( 3 FULL pages, double-spaced, Times 12 font, 

block format-label sections, no page heading on page 1 due to title page, 1 inch ma1·gins on all sides, 
paper stapled together) 

• Readability and Mechanics= worth up to 15 points (spell check your paper, check grammar, 
punctuation, titles of dance should be in italics, sentence structure, development and organization 
of ideas, Paper #1 bas a comparison/ contrast category worth 10 points) 

""Late papers will receive 10 points off per class day late. 
*'*'Don't forget to staple your ticket stub and program to the paper. Write your name on the ticket and 

program as they may become accidentally detached from your paper. 
** For paper #1, instead of proof of attendance, b/c the videos are viewed in class, there is a 
comparisonjcontrast category . 

. 4dditiona/ help for writing yortr dance paper ... 

e TBke notes on the concert program. This way v.:hen you get home and only have the afterimages to work 
from, you'll have some concrete reminders written down about each piece, such as a costume, prop or 
particular movement that stood out to you about each dance. 

• Tile introduction can include the "who, what, when, where" information about your concert. It may contain 
general information about tl1e theatre, artist/company, or your initial expeclations of the event. Sometimes 
a good paper can begin with a striking image or idea which you believe to be at the heart of your 

exper-ience. You may convey a strong sense of what you consider to be significant about your theatre 
experience. You may also include a statement about what you intend to do in the paper and any points you 

plan on making. 

• 111 yout· conclusion, it can be powetful to leave the reader with a lasting impression, a dosing image or idea 
about the dances you watched. 



• lt is not necessary to write down every single detail of the entire concert. lam most interested in the 
analysis of the choreography. A paper detailing costumes, lighting and ,·torylines Q!l}J!_ willnoc be accepted. 

• Write succinctly and intelligently with appropriate use of language. Do not wr·ite the paper in the casual 

langu;~ge you use for speaking\•vith friends. 

• Do not watch the concert \·Vith preconceived ideas of what you think you should be seeing. Accept what you 
watch as pieces of art standing on their own merit 

• Write a rough draft first. Go through and make sure your descriptions are detalled and clear. Assume that 

the instructor has not seen the concert and you are trying to help me see it through your desuiptions. 

• if you feel that you may have problems with your writing, please visit rile writing center on camp11s for 
assistance. 

Additional Movement Terminology 

Pulse lmagery Combination Mood Tension Force 

Synchronized Gestuee Transition Interaction Motivation Linear 

Continuity Distinctive Vivid Resistance Aesthetic Focus 

Articulation Kinesthetic Rhythm Phrasing Manipulation Design 

Tempo Sagittal Plane Aetistry Execution Expression Flow 

Frontal Plane Merging Projection Extension Texture Nuance 

Heavy Bound Tight Loose Levels Light 

Sharp Smooth Horizontal Plane Angular Smooth Dynamic 

For Exmnple ... 

1.. The da11cer entered. >can become> 
The stout dancer rumbled onto the empty stage wirh a low, heavy rolL 

2. The dancer landed in first position. >can become> 
The willowy dancer, with arms powerfully outspread, descended swiftly and landed in a clean fiest position. 

3. The group of dancers moved /:heir pelvises and struck a pose. >can become> 

The group of muscular dancers oozed along while gyrating their pelvises and jabbing their feet into the no or, 
then suddenly froze into off-balance sh<.lpes. 

'1·. Tile dancers moved l{llicldy. >c~n becon1e> 
The expressive quartet darted rapidly upstage along zigzag pathways. 



Feldman Model 

The l'erfomuinee of Art Critidsm 

Edtnund Burke Fclchmm 1 a noted professor of art, developed a four-st~~ge sequence for describing, analyzing, interpreting, 
and evaluating works of art. The Feldman Model presented here, begins with the ensie:;t tnsk, describing the work of art~ 
.and progresses through logical problem solving stages to the most difficult, developing an informed judgment about the 
1:1rl. The Feldman Model encourages de!ayedjlldgment by requiring focus on visual facts berore drnwing conclusions. 

l. IDF,NT!FICAT!ON AND DESCRfl'T!ON- the process of takiug inventory 
a.) Describe what you see and hear. Identify the form/style of dance and music. 
b.) Describe the costumes, lights, scenery, theatre setting: (in relation to performance). 
c.) Describe and count performers; identify technical training. 

2. ANALYSIS- the process of fintling relationships between clements in the work 
Describe the dance elemenlslconcepfs and hcrw !hey relate w each or her. 

a.) Th~ usc of body- body parts, body shapes, motion, groupings, parlnering, relntionships. 

b.) The use of space- size (large vs. small moves), levels, directions, focus, lloor patterns/pathways, 

spatiai designs, use of symmetry/asymmetry, environment 

c.) The use of time- speed (fast vs. slow), rhythmic patterns, simultaneous events, repetition, 

cause/effect, momentum, accents, pulse, stillness 

d.) The use of energv- weight (strong vs. light), attack (sharp vs. smooth), quality of movement, 
dynamics, !low ( bound vs. free !low) 

e.) OVERALL STRUCTURE- how were the parts/scenes of dance arranged? How did ti1e parts 
relate to the total event? Did choreography include theme and variation, ABA, canon forms. 

3. INTERPRETATION- the process of 11nding out what a work of art means 
a.} What were the choreographer's intentions in this dance? What was the artist trying to telJ us? Is 

there a literal theme, movement theme, a social/political commentary, etc.? 

b.) How did the performers carry forth the intentions of the work?( you may comment on technical 
performance ability) 

c.) Use evidence gathered during the description and analysis to arrive at a meaning of the work. Make 
an informed guess of the artist's intentions. What characteristics caused you to make this 
hypothesis? 

4. EV ALUATlON- the process offorming a judgment about the work of art 
a.) Did the choreographer success in his/her intentions? By what criteria do yon make this 

determination? (Use data collected through the responses to items I - 3 ) 

b.) What affected you? Describe personal kinesthetic responses. 

c.) Was rhe lcngrh appropriate? Was it worth going to see? Woultl you recommend this to your 
!l·iends? Why or why not? 



OUTI,JNI> AND ASSIGNMENTS- FALl., 1012 VALLE 
DAN 2307 Acs(bctics of Movement Con1·se f 1958 

INTR()J)UCTION to DANCE- Pro!ilo on Self 
Aug 27 Introduction to Cotii'Se 

.. ,~,., [)fc.ss- out for class 

Assignment: Type <1 one-page. 12pt font, double-spaced Jeuer to me, -"Dear Professor Vaile''- Talk about )'Ol!!' 

experiences with dance. For c~tunple, did you tnk.c dance lessons? Was dancing part of fnmi!y gaiherings? i len\! 
docs dancing fit into your rife 11ow'! Whm wou!d you like lo Jcnm about danc.:e :'lnd experience in this class? 
/\s5.ignment: Read Chapter I, Learning Alum/ Dance by Norma Atnbmsio- Answer# 2-5 on pg;. 17 ofbnok cmd 
prepare to !.lis cuss in class. P1·inl Typt:.\' q[ DanCL~ Handout fmm Blnckboard nnd bring to clas5. 
Due 8129 

Aug 29 Dance nnd Society- dnnce as ritual {spiritual, transfornmtive)! dance as nrt (form, content, style) 
lmmlo Cultural Dancc/Capoeira 
View video -Dcmcing. fmgram !: 11?e Power of Dane~ 
LeW!J" (o Professo1· VaHe due; oUter questions will only be. used (o discuss in class 

Aug 3 J !3ra?.iliun An:s Foundation Ci3pocira class * 
Assignment: Read Chapter 8- Dance ilr rYorld Cufwres :.md llllswcl" quc~tions I and 3 pg. 124 fOr class; Print 
Handout Dance in JVorid Cultures Handout from Blackboard and bring to class Wednesday to answl;!r questions 
fi·om watching video. 

See Cultural Dance: Brazilian Arts Festival 
Sunday,Septembcr2nd,2012from lpmto !Opm 
Jones PlazaDowntl)wn, 601 Louisiana, Houston, TX 77002 
Dunce Performance TBA 
$8 PreSalc/$1 0 at Door 
hll p ://b rnzi 1 i a narts .org!ba f-evcn rs/bo u sr on-brazi I ian-fest i val/ genera 1-in fur m<Jtionlt i ckct -sales 

DANC!;: !N WORLD CULTURES 
Sept 3 LABOR DAY- NO CLASS 

Sept 5 Chapler 8- Dance: in World Cultures 
Video -Dancing P1·ogmm 8: Dancing h1 One World 

Sept 7 Video- D::~ncing Program 2: Lord of the Dance 
Print and Read BaadOlltS Abstl"l!ctlon iJ1 Arl rrnd Aes!he.tiCJ' and Aesthetic Frmneworkfur Dam:a fi·orn 
B!nd~board and be preprl!"ed to discuss in class. 

DANCE AS AN ART I'ORM 
Sept l(} Att and the Aesthelic Experience- why we view art differently, lhe viewing of art as an aeslhetic e'<pCI'iellce. 

Assignment: Read Chapter 2: The Choreographer and Chap(er 7: Improvisation and Crec1tivc: Movcmeni answc:J' 
· question3 pg 11 I fo1 discussion in dass; Print Elements of Dance Handout and bring lo class 

Sept !2 Discuss Chapter 2: ll1e Choreographer and Element,.; '{Dance Handout and Chaplcr 7: I mprovismion and 
Cr~ative M.ovement 

l!,LF;M ENTS OP D,\NCE and CRAfT OF CHOREOGRAPHY -Body, Spate, Fon:e, Time 
Sept 14 Improvisation·- body, space, lOree, lime* 

S¢pt 17 Improvisation·- body. space, force, rime* I Discuss Ch. 1 I D~mce Produclion: The Collnbcrawrs, pgs. l65-175 
Assignment Read Ch. II Dance Production; Print and Review Handout 5) F efdnum Mode.! for Dance and 6) 
Fehlman Model Paper Evaluation from Blackboard nne.! bring lo class 

FEL!}MAN MO!ll!,L 
St!IH !9 Discuss Ch I I; View videos and discuss writing the Feldman r .. rode! 1 using Feldmun Moddfor Dance and 

E!r:fllt'nts of Dance 1-landoul<:> 
PaiH~r #I: Choose one of the companies from cultural videos and write a m iu Imu m of 2~pages, 12 pt fol\l, 
doub!tH;paced pap~r. w:ing Elemen!s qf Dane~ and Feldman Model Handouts. l}ue Sept 28 



FRLDMAN MODCL 
Sr.!pt 21 View vidcos/di:>cuss Feldman Model 

Assignment: Read Chapter 4- Tbc Audience, :mswet qur.!slions 1-3 for discw.;sion: Re<id Chapter 5 -·Ballet 

llALLET 
Sept 2;1 Ballet history 

s,·pr 26 Ballet history 
Assignmem: Review Table 5.1 on pg. 63. An!i'-Ver question I on pg. 66 
Print Hrmdour 9) Ballet lfislory nnd l 0) JJallct Terminology from f31ackboard. Review and bt·ing to d:tss 

Sept .28 Ballet history 
Paper #J due- staple Feldman Model Evalu:ttion from Hlacld>oard to front of paper 

Oct l Bt1llet technique class"' 

Oct 3 Ballet technique class"' 

Oct 5 Ballet technique class(< 
Assignment: Use Study Guide fi·om Blackboard for Test I to prepflre for test 

Sec Bnllc:t: Dominic W~llsh Dance Thentre 
Paper ff.2 Dtre: Oct 29 
7:30pm, Thursday- Snturdny, October l I -:.13, 2012 
I lobby Center for Performing Arts SOO Bagby 
dwdt or" L . ~ 

Oct$. Review for Midterm 

Oct I 0 Compare modern dance and ballet 

Oct 12 Midtc.rm Test 

l 

Assignniem: Read Chapter 6 ~ Modern Dance; Answer quesrion l-2 pg 94 for discussion in class. Print Handout 
Modern Dance Hi.r;toi:JI and Modern Dance Tel'minology from Blackboard. Review and Bring to class 

MODERN DANCE 
Oct 15 Modern Dance hi:story Video: Dance Pioneers 

Oct 17 Modern DmH::c. hislory ·-Post Modem Dance 

Oct 19 Modern Dance history- Dance -Thcatr·e and Contemporary Dance 

MODI':RN DANCE 
Oct 22 Modern Dance techniqtre * 

Oct 24 Modern Dance technique " 

Oct 26 Modern Dance technique* 
Assignment: Read Chapier l 0 -· Socml Dance and answer questions l-2 on pg 157; Print Handout Sociol Da11ce 
!Tom Blackboard and bring lo dass 

SOCIAL J)ANCC 
Oct 29 Ballroom and Popular Dance 

P:tpt!r #2 Dominic \V:llsh due~ st<1ple Feldman Model Evaluation to front of paper from Blackboard 

Oct 3 J Video: PI3S Sex Md Socinl Dance 

Nov 2 Vlt!co: 50 Ycms o!' Hollywood 
A~signmen1: Read Cimple:r 9· jazz Dance, Musical Theatre, and Tap Dunce answer questions 1 and 3 l'i:ll· class 
Print l !andout .Jazz J II:\· I my. )az:t Terminology, 3nd BN!itkdancing f'rom Blackboard and bring lo cla:;;s. 



f"~~~~-IVIodcnJ Dance: Class i.<; required to ~ltrcntlbnth pcrfornmnccs. Yon 011ly l!a\'C ln write a paper on one or !hem­
j your dwitc, 

Rcgirting Lious 
0l;t 25-27, 2012 &pm 
Bnrncvcldcr Movement Arts Complex, 220 I Presion. 
~~~:).Y . .rg_gi ftin !::lions. i:1[Q 
P.apcr #3 Dut!: Nov 9 

Vine. D<tnccs 

., 
! 

November 15-17,2012 Spm 
Bttrncv'.!lder 'l'hcntrc, ::!2{) I Pt·c!iton 
~~w.karell:<.:lokesdnnce.org 

P;.lpcr·t/3 Due: No\·26 , __ j 
JAZZ DANCE 
Nov 5 Ju7.z Dance hh;toi'y 

Nov 7 Jazz D(mce history 

Nov 9 History of MTV dance 
P:1pe1' #3 RegifLing Lions due~ staple Feldman Model Evaluation to fi·ont or paper fi·om Bluckbonrd 

Nov 12 Jazz. Dance Techniq\U3.;, 

Nov 14 Jazz Dance Tecbni(!Ue * 

Nov 16 Jazz Dunce Technique* 
Assignment: Pd!H Handouts Cho1:eographic Struc/llres und Choreographic Devices, Sbt:te.en Ways lO Manipulufe 
a Mor[j; ancl Choreographic Project Worksheet and bring to class. 

Nov 19 Discuss Chor·eography Project; decide on grour.s m1d idcn 

GROUP CHOREOGRA!'N Y PROJECT 
Nov 21 Thnnksgiving Holiday-- NO CLASS 

Nov 26 Chorcograph1c Strucillres I Group rehearsal* 
Paper #3 Vine D~u1ccs ducw staple Feldman Model Evaluation to fi-ont of paper fi·om Blackboard 

Nov 28 Group reheursal + 

Nov 30 Ciroop rehearsal* 

Dec 3 Group rehearsal.: 
Assignment: Usc Exam Study Gutde on Blackboard to prepare for !lnnl exatn/ Print Group Choreography Project 
worksheet and (ill out !br Performance. 

Dec 5 Pcrfommncc-- Each person must turn in a Gl'Olip Choreog1·apby Project worksheet 

Dec 7 Watch Choreography Projects and Review Study Guide !Or Pinal Exam 

FlNAL b:XAM: 1 J:OOa m-2:00pm on \Vcdncsd:\y December 191 2012 

r U H Et~~;·ging Choreographer Showcase- No paper 
'I Dress Uche~u·.m\ Wednesday Dec 5@ 7:30pm , 

December 6-8 at 7:30p.m 
@ tJH Quintero L11b (School of Theatre & Dance building}. From Cullen Bh·d, lake Ent. 16, pnrli. in iot on left. 

L The'<~~:~ is ncross !he sueer adjacem (O Moore's School of Music. "'Sig.n-inas )~Oll e11n:r and ::_il the pcrfixmance. ___ , 



[)ANCE 2307, FALL2012 Course 12871 fnstructor: Toni Vulle i [ 
--------··-··- ·----·----------- ----·---------, 

_:~.C:~.'J:cl~~~-~-~.f \:IovcJncnl --------------·- __ Ofiire: M~lchcr Gy!~f:.~?.-i' _____________ j 
The kinestheric :-;errs.e, important in the perception oj'Jmu:e het'art.\'C it i.1' the 1110\'c!m::tm sem·e, is just as involved ill m:sthdit 
tMatC'Jn~.-..r as ure the common!;: rect>gni:zed senses of sight, .wtrdl. touch, and heuring. Through dam.:e !he bm6~ can be 
})!3rcelved m· wdue, wum o.rfeeling, and e.r:perienced hy the dancer ~md uudience as t.frnamic.: and exftilarating exprt.•s.\·imr 

-Sondra Horton Frakigh 

l
()iiic~-f-'louJ·s: by <tppt.--

------------· ----·---··---, 
Ch1ss time: 12:00-12:50 

-Of_ficc phone: (713)743-9842 E1nail: tva!Jc@uh.edu or to~i(li:?.6dcg::csllancc.o:.gJ 

Cnur."c lkscriotion; 
This is an introdtJcrory class to dance as a performing arL Many dnnce forms are srudied briefly but focus is given to the 
western theatrical dance forms of ballet, modern dance m1rJ jazz. The class is a combination of lccwre and aclivity \VIlich 
includes l!!arning dance technique, dnncc l1istory, compositio11, nnd criticism. The Feldman Model of critique is used to 
t1bs.crvc n:1d ... vrite ~tbout dance. Students write dance crifiqucs from vi~ wing dance videos as well as attending. dance 
pc:rfOrnmnccs. 

! .l:ai'Jlino Outl•nmQ~; 

1. Students will develop an awareness of the historical, sociological, cultural, and aesthetic content of 
western theatrical dance forms through assigned readings, writing, lecture, activity, and the viewing 
of dance. 

2. Students will demonstrate the elements of dance physically in activity class and apply their 
knowledge to speaking and writing about dance. 

3. Students will compare and contrast two world dance forms in a 2 page paper. 
4. Students will perform basic movement vocabulary in activity classes. 
5. Students will critique a ballet and modern dance performance in writing using the 4-part Feldman 

Model. 
6. Students will compose and perform choreography in small groups 
Cqnr!>cc Ohlcctfves; 
I. To develop mvarcncss atld understanding of movement as m1 aesthetic experience and of dance as a performing art 

through class activity, lcc(urc, and writing 
2. To develop an aesthetic sensibility toward the human body 
3. To develop awareness and understanding of pcri'Onner training techniques and kinesthetic sc.11sibiiity 
4. To become familh:tr with stylistic, aesthetic, and historic components or dance 
5. To experience art events with an enlightened aesfhelic awareness 
6. To dev~lop n philosophy regarding the role of arc and aesthetics in society 
7. To discover one's creative potential as a dnm::er, choreographer, and observer of art. 

Rr;>quit·cd Reo ding: 
Ambrosio. Nora. Learning About Dance An lnlroduclion to Dance as an Arc Fmm and Emertainmcnb_lowa: Kendail!Hunt 
Publishing Co. 1994 

Rynl n a ti nn/f!!'jH 1 in u: 
25~Yu J Wrincn Dunce Critiques 
20 1V.J Dttily As!iignmenls and Participation 
20'Yo Mid!'.!rm 
25iY[l 

IO'Vr1 
Exam 
Group Choreography Project 

Cou rr;;e Rt•qnil·rments: 

Scpl28, Oct 29, Nov 9 or 26 
See Outline & Assignments 
Oct 12 
Wednesday Deccntbt!r 19,2012 11 :00am~2:0Upm 
Dec 5 (pcl'fOJ'nlancc) 

Rco1ding Assignment.~- (see Writing Assignm~nts and due dates) Rcatl hand outs and text assignments and b~ prepared 
for t:l:~ss discussions. All Handouts should he dO\'•,.·nlnadcd and printed from illackbmu·d by the student. 
J[ is the studcuFs r·esponsihility !u visit Bhlckbo.urd :uH.l Uownlmul all assignments aud handouts per the outline: 
h !t JJ;//\\'\\'W. u!t .cd u/blncl\hn u nl/ 

a Particip~I fiuu- Allendancc and pnrticipalion is mandatory. The semester is divided into activity classes and lecture 
classes. Ymt ill'C 1·t!quired to ,..,·ear danct clothes for activity cla!iscs. On 1he Semester Om !inc the 11ctivity cla!iS~s are 
marked vnth em astct·isk. \Venr clothing in which you can move li'cdy. Wear shorts. 5\\'C<Hpants, or leotards and 
!ights. l)o not wear street c.!nlhcs (jeans), h~tls. or bigjcw:::lry. Secure hair away li·om race. Electror.ic dL:viccs ntlt 
p<.TJTiittL'd. 



\Vriucn ussignmcul!i must be Wlllplctr:d am.J hanUcd in on due date. All pllpcrs should b~ typed, no larg.cr tl1w l2p1 
f\Jnt. double~spncl'd. lfynu miss class you are expected to mnkc-up assignment nnd hand in-· you have one week 
from c!u!! d:\(c to !urn in Jnle p:tpcrs. 10 pfs will be btl,cn off per class day for hHc pnpcl's. ALL PAPERS 
MUST BE UPLOADED TO BLACKIIOARIJ/TURN rr IN TO CHECK FOR I'LAGIARISM. 

Aesthetic Reaction Pnpcrs- This is a writing intensive course. Three (J) acs~hetic papers m·e to be written 
critiquing dmtcc using !he Feldmi!ll Model crifique method and Elemem of Dance Htmdout (sec Aesthetic Paper 
Rcquircm~ms). Each paper wi!l consi5t of at least 3-4 pages. You will be gmdcd m~ form and c(ln{ent. 

\Vrit ten Tcsls/Final F.x:un- There are t·.vo tests- one midterm and {Inc liaal exam. Tt:sts cover re<~dings from tt.:xt, 
ha;tdouts, !ecru res, Jive perfOrmances. and videos from class. 

• At tCIHhwcc of Performances~ You arc expected to attend five pcrformnnces this .semester. Prrforma n.c.·cs will ha\'c 
an ;ulrnis~:ion fee. 

Hrnzi[bln Arts Fcstival-·no paper. !(t'.Cl) vntlr rirllt'! ... tuh or prnarn mIn hunc! jn. 
Dnmini.c W~lsh Dance Theatre.- write a ballet paper. Keep iidset stuh or nroc•rom to hnn<l jo with naprr. 
Rcg..ifting Lions~ choice one lo write a modern J)rlper. Kf'('Jl tit'!H•:t stpb or 1\[f)O'[IJUJ lo hand in wjlh nam·r 
Vine Leaf D:mccs- choice two to \1·1'ilt! a modern paper. Krcp ficl.:c! stub or prmrr:Jlll jn lmnd in wi!l1 nnn(>r. 
Ul J Emerging Chorcogntphcr Showcase- no paper. Sign in and out lo show you attended concert. 

Aft{'ndancc.; 
The Schoo! ofTiu:aln: tftfe11dance Policy will apply to tbis course. Copies are posted on the dance bulletin hoard, and arc 
~1lsn <~vai!abie as handouts at the beginning of the semester. THERE !S NO DISTINCTION BETWEEN AN EXCUSED 
QJ:L/\J'i UNEXCUSED ABSENCE. Dact01·'s excuses do not make an nbsc:lcc ''excused." Panicipmion is cruciill to 
Jearn ing, dance, You arc aHowt!d 3 absences for the semester. More absences results in a rcducrion of final grade. 
Arriving to class Hncr roll cal! will result in an absent mark on roll. Arrivino late ?x =I absence. 

~·For Activity Classes: iftl1e student has nn injury, permission will be given for an "Qbservation day'1 and notes fi·om !he 
class must be ·,witten to ltand in to instructor at the end of the class. Ot1ly two observation days are allowed per semcstc; 
then additional outside work wi[[ be assigned if student cannot participruc in activity classes due w injury. 
*Pl~nsc notil)• tht~ instructOJ' before class begins if you must leave b!!fore class l1as ended. Class ends at 12:50 

M:\l<t'-UP": 
Additional work can be done outside of class to make-up a total oftyQ etbsences: 

• Observe a UH techniqur.:: class (with leuchers' permission), write notes, and reactions to class. Have tencher sign and 
date a note that you have observed the class. 

Extra Credit: Attend 11n outside dance performance and write a one page essay on yoUl' aesthetic response. 

OTHFR IMPOBTANT INEORMATION: For information on Academic Honesty, Acrcdcmic Cnlcndnr, Religious Holy 
t)ays. 11nd Disabilities please go to: 
!}!..IJ)~:L!J'!'~\Yd~1.edu(orovost/~~!!LiliL svllaQgmllL.Illml 

(;,·atlina Sc:Jie for illl Thcvfl'(• & DiJtlce c!ns.::co::; 
94-1 00% A 80-83 
go-93 A- 77-79 
S7-S9 
S-1~H6 

f.l+ 
ll 

74-76 
70-73 

B­
e~ 

c 
C· 

67-69 
64-66 
60-63 
0-59 

D·l· 
D 
D­
F 

Plc!!S{' !!!I'll of( a!! {':C'if nhnrH:S hc:fhrc cl;m: hc(Tins Nn TcxHIW or u~c- of on" efeefrunics durjng t·fa<;s. Pninrs \\!ill he 
talwn ofT of your d;Jj!v narl kinntion gpde each tjme you are. St'{!_[l usiUJ' c-!ec:trcmir" dq rjnu rlpss. 

Dunn~ S!,,djo Protornli -~ 
NO TALKING- The protocol in <1 dance technique class is to remain silent throughout the class and focus physicrlHyimc:nta.lly 
on your personal performance. 
NO q [JM CHE\VING-The dep<:lltmcnt<~! ruling on gum chewing in class is based on the possibility of inhaling the gum and 
blocking the airwoy while dancing. Therefore, the student1s grade will be pcmtfi.1.ed for chewing gltln tluring ci<ISS. 

\-VATEB BOTTLES- Ple11se rememb~r to bring water lo activity dc!ss~s. !-lydrming the body during a work-om is nec.:cssary 
JC1r o:Jtimunl pcrfbrm~mc:e. 
!H:Movr~ SHOES AS yO{J!~NTF.R THR OANCE ST!JQIO -Vuttr shoes track dirl onto the dance studio floor rhcn !he n(.'.XI 

i cl~1s~: has ro lay on the <.hny floor lO wann·up. Respect our dance space mH..! honor ol!r crf<)J(S to keep the lloor c!ean !Ot t~!I:Jf · 

l m:t students. 

~n~~!~~RS :\ND ('KLL !'II ONES DUR!Nf'~~~·\SS --


